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SUTHERBEE' S BY THE SEA
Teaser
FADE | N:
EXT. BOONBAY HARBCR, MAI NE - MAY, EARLY DAWN
Establ i shing shot of the small, picturesque seaport town.

Bi g, expensive sunmer hones |ine the coastline and nodest
houses scatter the | andscape.

Booncrest, an exclusive country club resort, spans fromthe
seashore to the nountai ns.

Main Street |ooks Iike a Norman Rockwel |l painting with |ots
of country shops, Victorian style bed and breakfasts, and
seaf ood restaurants.

EXT. BOONBAY HARBOR BOAT DOCK
Fi shernmen get their boats ready for the day.

THOVAS SUTHERBEE, an overwei ght, weathered man in his sixties
who still has a twinkle in his eye, hauls a |large |obster
trap toward the Lady Sutherbee with difficultly. He |lets out
a grunt as he lifts it up onto the edge of the boat and
pushes it onto the deck. It falls with a bang.

STEPHEN SM TH, an attractive, rugged man in his early
twenties, rushes out fromthe bridge.

STEPHEN
Tom - you know | was comin' back
for the rest.

St ephen picks the trap up easily and throws it toward the
bow.

THOVAS
| figured lifting just one wouldn't
kKill me.

STEPHEN

Doc said you could only come back
if you let ne do all the heavy
[ifting.

THOVAS
And you Wi ll--

He hol ds out his pudgy hand.



THOVAS
Now hel p me aboard.

St ephen does. Thonas takes a good, deep breath of sea air.
THOVAS

I never thought 1'd say this, but |
sure mssed the snmell of dead fish

He | ooks out at the sea |ovingly.
THOVAS

There's nothing better than this,
St ephen.

A gruff voice conmes from bel ow t he deck

HOWNWE (O S.)
| can think of sonethin’..

HOWE O LEARY, a scruffy man in his fifties, approaches them

HOW E
A toast to your return, capt'n

He takes a swig out of a rusty flask. Nothing comes out.

HOW E
Guess | already did that while you
was |aid up.

THOVAS
That's okay Howi e, | cane prepared.

Thomas hands Howie a fifth of whiskey. Howie fills his flask
and swigs fromit, then realizes he forgot about them

HOW E
Sorry. ..

He offers Thomas and Stephen the rusty fl ask.

HOW E
Want sone?

THOVAS
No, you just keep it all for
yourself. | figure it's the |east

I owe you for hel ping Stephen out
while | was laid up all this tine.



STEPHEN
(rmutters)
The very | east.

HOW E
| heard that!

St ephen ignores himas he goes on with his work.

HANNAH (O. S.)
Thomas-- wait! You forgot your
[ unch!

The nmen | ook up the dock.

HANNAH SUTHERBEE, a cultured, attractive, and fit wonman in
her early fifties, walks briskly toward themwith a | arge
bag. Sutherbee's by the Sea, a nice seafood restaurant, sits
at the end of the dock in the b.g.

How e qui ckly goes to the side of the boat to take the bag.
It's obvious he has a big crush on this wonman.

HOW E
Thank you ki ndly, Hannah. Your
cookin' is always a delight after a
hard nornin" of workin'.

STEPHEN
(rmutters)
How woul d you know?

HANNAH

Vel | you just make sure Thomas eats
t he special delights | made for
hi m -

(whi spers)
And don't |et himsneak any of your
whi skey. Lord knows after what his
heart's been through it can't take
any nore of that stuff.

Thomas wal ks over to them slowy.

THOVAS
For God sake's Hannah! It's not
like I can't hear what you're
tellin" him |1'mright here you
know.



And

HANNAH
that's just where | want to

keep you. Stephen, you're in
charge of his pills.

STEPHEN

I know.

THOVAS
(rmutters)

I should have just stayed in bed.

HANNAH

That's what Doc and | said, but you
couldn't--

THOVAS

Li ve wi thout you watchi ng over ne!

Thomas | eans over the side and ki sses her cheek.

to stay stern,

She tries

but can't. She touches his arm |ovingly.

HANNAH

Be careful.

THOVAS

I will.

Thomas squeezes her hand,

t he boat on.

and Howie tie off fromthe dock.

It stutters a bit before kicking in.

sea as he waves to Hannah

Hannah wat ches him fondly.

HANNAH
(whi spers)

| guess you were right about
needi ng the sea air back in those
lungs to really feel alive..

but

you're still an old fool!

then wal ks to the bridge. He turns

St ephen

Thonas steers themout to

She wal ks back up the dock, smling all the way up to the
restaurant’'s | arge, w aparound porch.

STEPHEN (O. S.)
(yells)

Hannah! Qui ck! Get Doc Warden!

Hannah | ooks back towards the sea with concern.

HANNAH

Thomas! No!



She runs into the restaurant.
FADE QOUT:
END OF TEASER.




ACT ONE
I NT. DOWNTOMN OFFI CE I N CHI CAGO - LATER THAT DAY

A man's voice is heard while we scan the inside of a well -
furni shed office.

ANDREW ( Q. S.)
Your | ast quarter records show a
significant increase in the anmount
of doctor invoices filed per policy
hol der. . .

On a table sits a scale nodel of the Lady Sutherbee with two
franmed pictures beside it. One is of three children; two
brot hers, twelve and seven, and their three-year-old sister,
all fishing off the side of the Lady Sutherbee. The other is
a portrait of Hannah and Thonas.

On the big cherry wood desk is a framed print of a beautiful
young worman, CHLCE SUTHERBEE, in her weddi ng gown, and

anot her picture of an eight-year-old boy, THOVAS, and his
five-year-old sister, ANNA

ANDREW SUTHERBEE, the twel ve-year-old fromthe fishing photo
who's now a di stinguished man in his md-thirties, sits
behi nd the desk. A Japanese BUSI NESSMAN sits in front of him

BUSI NESSIVAN
What should I do? Make it against
conpany policy to get sick?

ANDREW
O course not, but--

Hi s phone buzzes. He ignores it.
ANDREW
You could build a fitness center on
site that woul d--

It buzzes again. He gestures for the man to wait while he
hits the speaker button.

ANDREW
(continuing; into speaker)
Bill, I asked you hold all ny
cal |l s.
BILL (V.0O)

I know M. Sutherbee, but it's your
nother... she said it’s urgent.



Andr ew | ooks concer ned.
INT. COMMUNI TY THEATRE, SAN FRANCI SCO - MOMENTS LATER

ERI C SUTHERBEE, the seven-year-old boy fromthe fishing photo
who's now a very handsone and stylishly dressed man in his

| ate twenties, stands on stage with a dozen ei ght-year-olds
dressed | i ke characters from"Snow Wite and the Seven
Dwarfs. "

He takes a half-eaten apple out of Snow Wiite's hand while
she bounces up and down.

ERI C
The appl e had poison in it, not
sugar!!

SNOW VHI TE
I know- but | don't want to |ay
down. |'m not sl eepy.

ERI C

You don't have to really be sl eepy,
you just have to pretend to be.

She stonps her foot.

SNOW VWHI TE
NO

She continues to bounce. The dwarfs giggle. SCOTT PATTERSON
afit, gay, African-Anerican man in his early twenties,
approaches Eric.

ERI C
Wul d you like to play Snow Wite
this weekend?

SCOTT
I"d love to...
(whi spers)

But | don't do drag anynore.

ERI C
Vel|l we've got to find sonmeone who
can without an attitude or else
this production is gonna be worse
t han the | ast one.

SCOTT
Oh God no-- believe nme, nothing
coul d ever become worse than that
agai n!



Of Eric's |ook.

SCOTT
Except this... our present
financier is on |line one.

ERI C
G eat. W haven't even opened and
he al ready wants to know what he's
gr ossed.

He points to the still-bouncing Snow Wite.

ERI C
(conti nui ng; whi spers)
Try and get sone enotion other than
bitchy out of her.

Scott forces out a smile
Eric wal ks up the aisle towards the | obby.
I NT. BOX OFFI CE

Several show posters advertising classic plays and nusicals
fromtheatres in New York and Chicago line the walls of the
cluttered office. Al say "Directed by Eric Sutherbee.”

Eric enters and searches for the phone under a pile of |oose
costune pieces. He gets stabbed by a pin.

ERI C
Oow

He grabs a piece of cloth to wap around his finger as it
bl eeds and finds the phone under it. He picks it up

ERI C
(continuing; into phone)
Hey Andrew, how s it going?

I NT. LUXURY TOWNCAR

Andrew sits in the back of a towncar with a DRI VER dressed in
a business suit driving. He's clearly still in business
node, or just plain disbelief.

ANDREW (| NTO CELL PHONE)
This isn't a social call, FEric...
and | don't really know how to say
this either--



ERI C (1 NTO PHONE)
Then just spit it out cause | have
a roomfull of eight-year-olds who
are about to becone animals if |
| eave them al one much | onger - -

ANDREW (| NTO CELL PHONE)
Eric, Dad died.

I NT. BOX OFFI CE
The cloth drops fromEric's finger.

ERI C (1 NTO PHONE)
VWhat ? Oh ny God-- how? \What
happened?

| NTERCUT.
Andrew tries not to choke up

ANDREW (| NTO CELL PHONE)
He had anot her heart attack this
nor ni ng, on the boat.

ERI C (1 NTO PHONE)
He went back out already? |
t hought he was supposed to stay in
bed anot her two weeks.

ANDREW (| NTO CELL PHONE)
Yeah, well, you know how well he
listens to doctors... and Mom

ERI C (I NTO PHONE)
How i s she?

ANDREW (| NTO CELL PHONE)
Not good. She's acting like he's
just taking a nap.

ERI C (I NTO PHONE)
I wish he were

A beat.

ANDREW (I NTO CELL PHONE)
Look, Julie's trying to nmake al
t he arrangenents and | want to be
able to help her, so Chloe and the
kids and | are taking the next
flight out of O Hare. Can you nake
it home by tonight?



10.

ERI C (1 NTO PHONE)
Yeah, sure.

The towncar conmes to a stop in front of a | arge brownstone
hone. There's an uneasy silence between them

ANDREW (| NTO CELL PHONE)
Do you need any noney?

ERI C (1 NTO PHONE)
No-- thanks for the offer, but |
can manage.

ANDREW (I NTO CELL PHONE)
Eric, this is no tine to be proud.
Mom needs us- -

ERI C (1 NTO PHONE)
| said | can handle it, okay? |
just have to tell Scott to cover
t he show over the weekend and then
I'l'l be out of here..

He | ooks toward the stage. The kids have Scott tied up to a
tree on the set.

ERI C (CONT’ D, | NTO PHONE)
As soon as possible.

The door of the towncar opens.

ANDREW (| NTO CELL PHONE)
The sooner the better.

Eri c hangs up, stares blankly ahead, and cries.

END OF SAMPLE PAGES



